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Law Text Culture aims to produce fresh insights and knowledges along three axes of inquiry:
Politics: engaging the relationship of force and resistance;

Aesthetics: eliciting the relationship of judgment and expression;

Ethics: exploring the relationship of self and other.

For information on submission of manuscripts, and calls for proposals for special editions,
including style guide, go to: https://www.uowoajournals.org/ltc

In Australia and Europe, subscription enquiries should be directed to major distributors or to
Law Text Culture through the website given above.

In North America, subscription enquiries should be directed to:
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Florida 34217-2199 USA

info@gaunt.com
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